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I decided to put this zine together for several reasons, and none of them 
have to do with “reviving the glory days” or any other absurd posturing you 
see plastered up all over the Facebook walls of aging scooter enthusiasts 
who don’t have a whole lot to do with the current skinhead movement. 

There has been a revitalized interest in skinhead in the past couple of years 
and I see a lot of younger kids who are dressing the part. A lot of them are 
smart, capable people, but they’re not being raised right. The internet has 
changed the landscape of our culture whether we want to admit it or not, 
and it’s here to stay. I can’t say that I am 100% against the digital shift, but 
I do see the glaring downfalls. It allows people with no real association to 
us to obtain ideas that may be skewed or partial, and they base their lives as 
skinheads on these myths. It’s made it easier for cowards and phonies to 
hide behind a computer, creating those myths to further their own agenda or 
ego. People and crews who were never relevant to anything start trouble at 
their computer desks and never answer for it in the real world. 


The internet has also destroyed a lot of the regionalism that goes along with 
being a skinhead. It used to be that your immediate area was at least as 
important to you as whatever was going on in larger cities with bigger 
scenes, and your own bands and styles developed independently of the main 
avenues of the sound. But now regional sounds have been ditched in a lot of 
areas by younger kids who see Hellcat Records bands once a week 
alongside the oi heroes of yesterday that jump on the trend to support their 
coke habits. 


But that’s not to say it’s all bad. There are a lot of really great guys keeping 
the faith and helping bring kids up right. Local scene histories are becoming 
more prevalent in smaller areas, and you can see the hand-me-downs of 
information in the way of new bands cropping up all over the US that are 
aware of their local styles and hold on to their city’s flag with pride. 
Skinhead is about being proud of what you are and what you come from, 
and that regional aesthetic is as important to the culture as any out dated 
story of British youth in the 60s. We all have our own Margates and Wigan 
Casinos. We all have our own stories and ideas, and that’s what makes the 
movement what it is today. 
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I wanted to put this together to bring information off of the internet and put 
it directly into people’s hands. It removes the ease of accessibility and will 
allow this to exist as a physical representation of what it’s like to be a 
skinhead right, now - m 2013 - for those of us that are living it. Hopefully 
this can exist as something that is passed down to the next generation the 
same way I’ve run into copies of Carry No Banners in Chicago. This zine, 

and future issues, is in no way meant to exist as a definitive guide to the cult 
or its history. 



I found two print zines coming out of the US in the past several months. 
One is based out of California and - while I’m sure the folks putting it 
together are all very nice people - it seems to be concerned mostly with 
roots ska, DJ parties, and scooter rallies. While this is all fine and well, it 
represented more of an older person’s mod scene than the youthful, visceral 
skinhead cult I have grown up with. The other was based out of the East 
Coast and panders mostly to fencewalkers and racialist skinheads who hide 
behind patriotism to avoid getting shit from their peers and sell more 
records. While the author maintains that his politics are not in line with the 
subjects he chooses to cover, he publishes a guest article the refers to the 
“collective left’’ and paints anyone who doesn’t like Nazis as someone who 
wants free speech and the American way dismantled in the name of 
Socialist oppressive enterprises. His repeated insistence on covering those 
topics and incessant ass kissing of subjects like the singer of Chaos 88 show 
his true colors. The second issue stipulates that racialist skinheads have 
more in common with the traditional skinhead movement than “left wing” 
or “a political” skins that hold the banner today. In the same rant, it is 
explained that the original skinheads were concerned merely with fashion 
and moved on to other movements as they became both available and in 
vogue. This has a grain of truth, but also negates his original idea because it 
lends credibility to the original skinhead movement and then dismisses it 
entirely as a fashion trend. However, the article ignores the fact that most 
racialist skins are involved in the subculture for no reason other than the 

politics presented by those around them, politics that are both absurd and 
inconsistent 
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The whole thing comes with a lot of “But you have to understand, I am not 
racist” reiteration, but the motives are clear. The author makes the argument 
that no one should ever have to apologize for themselves, but in their own 
way they are apologizing for the racialists that they fetishize. And following 
his own argument, I will not apologize for being anti racist. I will not 
apologize for skins in my crew that aren’t white and don’t meet your 
standards. 





Ian Wise 


Fear City Skinheads 


I guess this brings me to my main point, and why I am going throuah all the 
trouble here. A few weeks ago I had a conversation about original skinheads 
with someone who doesn’t know any better, and they told me they wished 
the media would cover the original skinhead movement with the same 
fervor and credibility they lend to neo Nazis and drunk rednecks with no 
association to my scene. They didn’t understand when I told them that was 
a ridiculous demand for several reasons, but mostly because it would tear us 
apart. We are a hated, marginalized subculture for a reason, and there’s also 
a reason that some of us are drawn to it. No one joins a subculture to be 
understood or liked, and those that do wash out quickly. A decade down the 
road, I can look back and understand why I’m here. I’m a skinhead because 
I have hatred in my heart. I hate the culture that was given to me in school 
because the lies didn’t add up. I hate a society that watched my father march 
to war and come back only to be patted on the back and sent back to the 
factory. He turned 61 this year and is still there. I am a skinhead because 
when I look at other people my age that decide to rebel, they do it by- 
turning to nonsensical political ideologies that are sold to them by 
opportunists looking to make money and let someone else fight for their 
cause. I am a skinhead because I didn’t want people to view me as a person 
anymore, because I wasn’t a person as far as they were concerned. I am 
f hing else, I am something different. I am something better. 





There is something about French bands that makes American Oi snobs go a 
little crazy. Maybe it’s because the British bands get too much hype, and 
every kid with bleach blonde liberty spikes has 4Skins and Business patches 
all over his denim jacket, so we dug for something a little more obscure. 
Maybe it s because most of the bands sing in their native tongue, making it 
easier for a lot of people to ignore whatever political message they have. 

But I think it’s because they may just be better. They existed outside of the 
rest or the scene in Europe, and as England, Germany, and Spain developed 
similar styles around each other, France remained staunchly French. The 
songs were jangly with more of a garage feel, but there was a special aura to 
their sound that lent a lot to new wave. Ska music was more integrated into 
their Oi sound, something bands in England weren’t ever really able to pull 
off completely. At its root, though, it remained skinhead music. The beat 
remained militant behind the melodies, and the devil may care attitude of 
■working hard and playing harder was always at the core of the sound. Hell, 
tne i emplars, who are possibly the most influential modem Oi band, point 
to bands like Kominiem Sect and West Side Boys as their direct influences. 


And so it was kind of a big deal when the Warrior Kids’ first LP got a 
proper US re-issue in 201 1 and was followed by their first tour of the 
United States. They had the opportunity of exposing French Oi to an entire 
generation of younger skins and punks that never even knew the scene 

existed. 


The trip you guys made over here for the Chaos in Tejas fest was the 
first time you had been to the US, right? How did that tour go? You 
were hitting mostly DIY spots instead of large venues, right? 


Yes, it was the first time in the USA. The tour was very exciting and I didn't 
imagine such an audience for us, it was incredible. It was very often DIY 
spots but we like that. 

How did the deal with Katorga Works come about to re-release Les 
Enfants De L 9 espoir ? 

Last year, we received an e-mail from Katorga to ask us if they could do the 
re-issue. We said “OK” and after that they proposed to organize a tour. 



What is the political division in France like? Is there a large right wins 
scene™ SUbC " lnire or a “»*» * 'rational slintad 


” d 'V" the WOrld tberc is po,iIical b “»it in the 
' he *° * 11 w,s “ ll,e mamrity the right-wing because of the 
Eng ish skinhead scene lhai was very fascist but today we have evemhing- 
for us we don't wan, to do politics. For ns .he politics are in song, “f 



What other bands were around in France in the 80s that were active in 
your scene and were there any important zines, records, shows that you 
feel helped advance the scene there in the 80s? 

In the 80’s there were some zines but it was complicated for interview, we 
had no internet. It was very often sending letters. I think that every band in 
his own city tried to do his best to play concerts and organize the music 
scene. We have a few links with other bands in other cities but I think that 
we could not organize things like today. It was also something different that 
asked us much energy to do something. In the 80's to play punk music in 
France you had faith to do something and I think that today all the things we 
have done weren’t perfect but they were true. 

In France we had bands like Camera Silens, Komintem Sect, Tolbiac toads 
and Snix and many others bands; Warrior Kids had a French label called 
77kk and they have done two records with French and American bands, we 
were on the first volume. 

Did you guys ever actually break up or have you just been under the 
radar outside of Europe for a long time? 

Warrior Kids had a break after 1986 because of the military service, after 
we decided to stop. In 1991 we have done another gig in Marseille our city 
and it’s until 2001 that we played in all of Europe, USA, and Canada and we 
have done 8 albums and we continue to play so long that we have the 
pleasure. 

Was France a large part of that punk/Oi scene that was going on in the 
rest of Europe in the 80s or did you feel kind of isolated? 



We were completely isolated. Sometimes we went to London m w 
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I got sent out to Iowa for work on two days’ notice with no real idea of what 
I was going to be doing. I didn’t know anyone in Iowa and could only think 

let alone seen — 


of one band from the state that I had ever even heard of 
so I asked around before I went. None of the people I talked to in town 
could think of anything going on over there, and the internet was no help. A 
message put out on a social networking site received a response from an 
older Des Moines hardcore kid that ended up marrying an old friend of 
mine. He tried to get me help, but a lot of his old friends had turned in or he 
had no way to get in touch. 


I was working out in a suburb of the city, shut off from anything but work, 
and other transplants working with me were telling me that there was 
nothing to do in Des Moines. But still, I knew better than to judge the city. 
There’s got to be some weird hardcore scene in the city where the kids who 
don’t get along anywhere else get together, but I don’t think I have enough 
time to find it, which depresses me. What’s the point in going to a new city 
if you cannot thrash with its residents? Why travel if we cannot shred? Shall 
I just err for the sake of work, moving between animal hives in concrete 


jungles for no purpose other than to move around grains of sand, or should I 
slam dance from state to state, wreaking havoc with those of similar genetic 
mutations? 


See, I grew 7 up in this city called Birmingham, AL where I worked hard 
booking shows, putting and records, and starting bands to keep a consistent 
flow of cool stuff going on. Since moving I’ve met a lot of people who had 
run through my city and later trashed it, saying there was nothing cool 
going on there. I know how hard it was to convince someone that no, we 
actually had a lot going on and yes, there were hardcore shows all the time 
and a lot of good local bands. Finding skins or punks or whatever in larger 
cities is relatively easy because larger cities are much more connected. 
Finding the same thing in a smaller city is harder because you have to turn 
over some rocks. 


I left one night and headed for the downtown strip, looking for a couple 
places that a girl I worked with told me sometimes host cool nights where 
you might hear reggae or 60s garage. I found a pretty dead scene with 
sidewalks filled with yuppies or typical club kids with stupid haircuts trying 
to get laid. I stopped a couple of weirdos on the sidewalk and asked them 
where to go if I wanted to avoid the club circuit. After looking at sort of 
puzzled, I asked “Where do the bartenders drink?” More puzzled looks led 
me to a bar where a bunch of co-workers were drinking away their 
Midwestern blues. 

I got a day off in the middle of the week and asked around about record 
shops. I found out about a couple, and I went out of my way to make sure I 
made it to them all. I talked to all the clerks with mixed results, and it 
wasn’t until my last stop of the day at a comic and hobby shop I was told 
had a record section in the back did I meet someone interesting. I had been 
digging through records for about 20 minutes and kind of gave up. The 
selection was mostly thrift store fare, nothing remotely punk or even 
interesting, but an employee walked by in an Adolescents shirt and we 


mentioned that Agent Orange were playing a bar a called 
the Gaslamp that night. Things were looking up. 

-v t » one can be weird at a punk 

Showing up anywhere when you ^n ^ ^ would even show to see 

sh0W . I didn’t know how the cty ^ ^ ghoWS at bars as it is, and the 
a band like Agent Orange. I do g y rem oved from the bar 

crowds a, MY shows are ™ £ ^td ren into. 1 threw on an 
scene, so there was really no t _ tondstake , or maybe get tnto 
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But as luck would have it, I ran into a couple young pinheads ^a^e bar, 
Drake and Josh, and they introduced me to Jason Kling, on 
guys in the city. Jason introduced me to this guy Jeff, who 1 coked at fo 
mimte before placing him as the singer of Modem Life is War, a band 
T a ton of times as a kid who wrote really intense lyrics about growing up 
in isolated towns without the access to larger scenes. 
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. ^xtxxx 5 v F iaycu wen mat mgrn, out 1 was more interested in sitting 
down and talking to Jason about what was going in Des Moines and the 
history there. I got more chances later as over the two weeks I spent in Des 
Moines, I spent a couple nights drinking at Jason’s house (dubbed by the 
locals as the Rude Boy Bar and Grill’) and meeting an even larger cast of 
characters that circulated through the Des Moines scene. Unfortunately I 
»asn t able to see either of the local Oi bands that I was told about (Violent 
Knights and Make Your Mark), and the only DIY hardcore show I was 
aware of happened the day I left, I was able to attend Jeff’s monthly DJ 
a SS Ca ^ s ’Pressure Drop’ where he spun records for something like 7 

hours straight. The scene came across as very tight knit and was proof that 
even in a smaller city you can help make a subculture strive if you just try 
even a little bit to foster it. Everybody was hanging out all the time and they 
were all making things for each other to do, alleviating the boredom and 
stagnation that will happen when you give up on trying to make your city a 
cool place to live. 

’ Marquew ^ 

1 was on the phone with my Dad one day while I was in Des Moines and he 
made a comment about how bored I must be there. I told him I’d actually 
run into a lot of cool people and found a niche there, which is something 
that he never gets. If you want to, you can always show up in a new city and 
find people like us. We’re everywhere, and we have a duty to take care of 
- „„„ each other because we all know that nobody else is going to. Every night I 

W3S m tOWn 1 got 3 phone cal1 from someone tell me what was up or where 
** — '-t' P e °P* e were hanging out so I never felt unwelcome or out of the loon 
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wniie i aon t tnmk anyone will ever be able to nail down exactly why we 
choose to shave our heads, start bands that go nowhere, and write zines only 
a few people will read, I know that it’s not something I just stumbled onto. I 
have vivid memories of seeing British soccer hooligans on TV when I was a 
kid in Germany. Later in life, I romanticized the visuals and tried to make a 
connection to an American subculture that reflected the cult. Something 
uniquely American, with a heritage that's passed down but refreshes itself 
enough to stay relevant. Hardcore music is the same in that it’s a reflection 
of a gap in economic class, and the working class finding pride in their 
status. We watched our parents work, and now we work. We hope our 
children won't have to, but we understand that they're at least as 
marginalized as us. Hardcore is the last bit of humanity we have. It's us 
holding on to our youth, so we don't die with the rest of the country. The 
same way the hooligans look at box seats and licensed jerseys as an 
inconvenient commercial byproduct of their culture while they are penned 
into general seating, we scorn major labels and corporate record stores. We 
pen ourselves into localized groups and segments, displaying colors proudly 
in the name of our city and favorite bands. We are skinheads. We are punks. 
We walk proudly into our shitty jobs and lives because we have each other, 
and we need nothing else. 


A million thanks for Jason K„ Drake, Frankie, Jeff, Jason A., and evervo 
m Dead Last Crew for showing me a good time. Also, thank you to Nate 

etus for making me the awesome mix tape that was unfortunately stolen 
out of my car the day I got back. 







“You couldn’t see - the heart that rages inside, You’ll never tear me 
apart -I’ll keep my pride!” 


That chorus pretty much sums up all the angst, mistrust and hatred I had for 
society as a Midwest-bred, fresh cut Skinhead. Up until 95’, all I’d heard 
from the Oil scene of the world was Combat 84, the Last Resort and few 
Skrewdriver tunes (yes, Skrewdriver - fuck you if you can’t differentiate 
music from action — I’ve stomped more boneheads than you’ve ever given a 




dirty look to). All of a sudden the boys and I discover the likes of The 
Templars, Pist N Broke, 90 Proof and The Service. Holy shit, we had Oi! 
bands in our own backyard. This 7” was immediately copied to the old 
cassette for plenty of replay in the garage, which we used for mass alcohol 
poisonings and Oi! consumption each week - listening to American Graffiti 
brings me back to the times of drunkenly screaming along to the chorus 
with my brothers. ‘'Dead End” has one of the best intros ever with its rolling 
bass line that effortlessly transitions into Spanky’s voice of the all so 
common 90’s Oi! rasp. The lyrics accompanied with a scratchy guitar riff 
easily enforces your hatred for those dirty stinking hippies and encourages 
you to smack a druggie you may know selling themself short. My favorite 
part of this entire 7” is the B side transition from “Dead End” to 

nedav”. I love that whoever mixed this from Iron Block records just 
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blended these two songs into one 5 minute and 20 second all-hands-on-deck 
skinhead set. The lyrics to “Someday” are simple - you gave up on us - you 
turned your dirty back and someday we will meet again. Everyone knows 
who this guy is - every crew has had one of these fuckers; this tune jumps 
your rage into ball of ‘hack that guy’ and makes you want to find him. Of 
course you’d be a lucky soul to get your hands on a copy of this ‘94 beauty. 
The cover art has been tattooed on many a fan, it’s a custom drawn two- 
tone crucified scene; love it or leave it! The Service has played a few sets 
here and there over the past 8 years, if you ever find yourself with the 
choice to see them - choose wisely. 


Matt Campagna 
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Chicago’s DIY scene has spurred tons of fantastic fast hardcore bands over 
271 Charles Broason, Los Crudes, and MK Ulna al, died ft. place 
home in the late 90s heyday of the hardcore scene. But there was always 
something with a little more danger to it lurking m the shadows. The 
Effigies brought the Oi sound to the city in the early 80s, mixing |t with 

darker American hardcore undertones. In the early 90s ^ hap ^ er ^L’ s 
the city’s banner. Skrapyard sort of blend the two together, fusing 
classic' DIY sound with a gruff street sound. Though the band h» been 
Jed to legendary 7 status by the blogspot “journalists”, their self released 
demo tape is actually quite good and their live show leaves nothing to the 
imagination- Featuring artwork by Meatdog, the singer of die Australian 
skinhead hardcore band Reckless Aggression, the band is focusing 
sound for a new LP out next year. 



So you guys put out a demo a little over a year ago that went out of 
print immediately and have been pretty much unheard from since 
besides a few shows around Chicago, what are you guys up to now? 
What about the 12” that was posted about on the Youth Attack site a 
while back? 

We just recorded a mixtape with some new songs, old songs, covers, and 
some gun sounds. BANG BANG. We are going to rerecord the 12 inch 
when Tyler comes back to his home country. Look for it late winter. 

You guys all have a good background in other bands (Raw Nerve, 
Poison Planet, etc), what other bands have you come from and how did 
you all get arrive at the idea for doing Skrapyard together? 

I don’t think our past band had any kind of influence on Skrapyard. I had 
the idea of starting a stripped down hardcore band, with some driving parts, 
and dumb fast parts, so early 80’s NYHC. I steal Agnostic Front riffs. 



There is a definite Negative Approach vibe to your demo, but I hear a 
lot of 86 Mentality in your sound as well as a lot of older DC bands and 
old Agnostic Front Was that an intentional move to have more of an 
East Coast sound than a Midwest one? What are your impressions of 
old Chicago hardcore bands? 

I mean we wanted to have a NYHC sound, but live in the Midwest. There’s 
something in the water out here- so that’s stirred in as well. 



You are pretty active in Chicago in several bands and putting on shows 
here, how do you think the feasibility of large shows here compares to 
other cities in the US? I’ve heard a lot of complaining about the lack of 
available venues for larger or all ages shows, do you feel hindered here? 

I wish the venues that do all ages shows would be cheaper to book at - so it 
restrains us to houses and loft spots - which is a positive and negative. We 
have a big strong scene that is pretty much all based in DIY. No ones hand 
is in our pockets so the touring bands get paid well, which is extremely 
important to me since most other spots in the Midwest can’t sustain tours, 
so Chicago does that for bands. I have only ever paid myself back for flyers 
and usually don’t. 

None of you are skins, right? But there is a very distinct skinhead 
aesthetic in your sound and your artwork. Is the imagery and sound a 
reference to something else or do you feel connected with the cult as a 
part of the DIY punk scene? 

Allan Cowie- who is a skin that lives in Australia drew the demo cover and 
shirts for us -- so he decided the aesthetic. I would say the visual aesthetics 
of the band reference the sonic aesthetics of the band. We get a lot of flack 
for that— because we aren’ t “skins” but. if you don t like the art that s fine, 
most people are incapable of thinking any other way other than literally 

I guess what I’m getting at with the question is that I have noticed a 
shift in hardcore over the past two years or so where skinhead or Oi or 



whatever is viewed as something quaint and cute, and I think a lot of 
bands see it as something they can reference as a low art piece they 
build upon, but they do so under the assumption that they are smarter 
than the people they are stealing from 

I mean, I don't think we rip off that style of music with any pretense what so 
ever- the band as a whole does not pretend to be better than our influences- 
the aesthetic we have is nihilistic and aggro which is what we are hoping to 
accomplish sonically. 


Do you feel like the re-recording of the LP is what you were hoping to 
accomplish? 

I still don’t really like the way it sounds. I don’t care a lot about putting out 
records. We’ve been a band for so long and we’ve only put out two tapes, 
and I’m fine with that. I’m fine being a band that just practices because I 
don’t really care if people listen to bands I’m in or buy my records. 




BEER REVIEWS 
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Kona Brewery-Pipeline Porter 

Heavy coffee taste, not too impressive body. Not bad, but not worth seeking < 
Two out five boots? 6 


Pairs well with: Belching Penguin, Baker’s Dozen, saying “Ok, what else have i 



Finch’s-Fascist Pig (Imperial Red) 


A lot of alcSol, sOTne" caramel, but sort of watery and uneventful. I feel like if this 
was not $1 2 for a four pack 1 would be more excited abo ut it, but the price plac . 
higher expectations. 


Pairs well with: The Dicks first LP, Hunted Down T\ deciding to get really drunk 



Pairs well with: The Shit Split, Bluegrass bands in the suburbs, weirdos dancing 
over alls, beards. ,= 


Dogfish Head Noble Rot (Saison-ish thing) 

The first time I ordered this at a bar, I took one sip and threw the glass against the 
wail. The glass shattered everywhere, and I looked at the bartender and said “Fuck 
you and everyone here and fuck this bar. I know I have a tab, 1 don’t care. Just 
charge everyone’s drinks to it. Fuck life. Fuck you.” This beer has two different 
kinds of wine in it. I don’t care about your life. Drink it. FIVE BOOTS! 


Pair well with: I fucking hate you. 
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Dogfish Head Hellhound IPA 

This is an IPA that uses centennial hops and lemon peels. And fuck you, it rules. 
Hard. Like those Discipline records that were really aggressive, but recorded really 
well, so they were almost like pop-punk, but still just Dutch Oi. Right? I don’t care. 
Fuck you. This beer is awesome, and I made a reduction of it and put it on squid. 
And I ate that shit. FOUR BOOTS 


Pairs well with: Power pop, two tone, being really pretentious, fucking hating your 
life. 


North Wind (Imperial Stout) „ 

It tastes like coffee and me not giving a shit about your feelings. I love wo 
Brothers because my girlfriend and I went to a party at their brewery when they 
released the Revelry imperial red and got really bummed out that beers were so I 
expensive. However, one of the dudes in the bre wery gav e us free beers all nighu 
talked to us about RAC. Places rules. 


and 
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Goose Island Intelligentsia Bourbon County Stout 
This beer is $20 a bottle and tastes like coffee and soy sauce. 


Newcastle Werewolf Red Ale 
WHO THE FUCK GIVES A SHIT 


Pairs well with: Danzig, other stuff that sucks 


^dy. Great beer that you will 


never get to 


Pairs 


well with: Early 2000s thrash core, Ghostbusters movies, etc 


Oscar Blues Old Chub (Scotch Ale) _ 

An impulse buy turned into a new favorite. Big, toasty, kind of creamy, coffee at the 
end, canned madness. You can drink the shit out of it. And you’ll get drunk. And life 
will rule. Like something Three Floyd’s would make, except it doesn’t suck. FOUR 


Pairs well with: Making fun of yuppies. 
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To send promo material, please get in touch with me at 
bagofcliches@gmail.com . and be sure t o check out La rs at his nifty blog 
at http://oiofamerica.blogspot.com 

\ 
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I Most of these reviews are by Lars. This is a s hort i ssue, but future 
issues will feature larger sections, hopefully. 


Brutti E Ignoranti-Finc/ie' C r E' Birra C f E' Speranza CD (Rebellion) 
Since the record is sung in their native tongue of Italian (I believe), 
discussing the lyrics is a moot point. I will just make believe that they are 
14 songs about brotherhood, drinking, and having fan. On first listen to this 
record, I definitely hear that will they can play. The music is 
tight, aggressive, and a lot of the tracks have a upbeat fun rhythm to 
them. The band mixes up the tempo changes and this keeps the sound of 
the record fresh even after several listens. Some of the songs that really 
stand out are “Ora!” with its rock and Oi! sound. I love the power in the 
vocals on this track. Really good Oi! song no matter what is is about. Some 
things just transcend a language barrier. “Cairo di Buoi” has a great rock & 
roll intro and the R&R guitar continues through the whole song. This gives 
this track a really strong rhythm feel, similar to something you may hear in 
a Bruisers song. For the song “Coglione” they slow the track down and by 
having driving bass lines, they really have a lot of power in this track. 
“Catnen” has a thundering sound with smooth tempo changes in the song 
that add drama to the music and a wicked guitar solo. “Tomo a Casa” has a 
country style guitar sound at the beginning of the track. This ’country’ 
melody runs through the most of the song then, bam! another smooth tempo 
change to more of a classic sing-a-long cadence. 1 can just imagine raising 
my pint to this track and drinking way too much. Speaking of drinking 
songs “Birra Whiskey & Vino” is awesome. I do not have to speak Italian to 
know a song about beer whiskey and wine. Yet another song that I can see 
myself finishing off a lot of booze to. (Wait, that’s most songs) Great 
melodic sound that just helps the booze go down even faster. 
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The Bruisers-Independence Day (Rock n Roll Disgrace) 

There’s not much to say about this record that hasn’t already been said. This 
record originally came out as a cassette only release in ’91 . Most of us 
heard this on the Singles Collection CD, though. Here it is for the first time 
on vinyl. This record is one of the most important documents of American 
Oi and deserved a quality vinyl pressing, and thankfully Rock n Roll 
Disgrace came through on this one. The sound is superb, the packaging is 
meticulous (the embossing wayt nice touch), and everything is tastefully 
done. Get this imme diat ely. 



Roax-Caged(La Vida Es Un Mus) 

Hoax have pretty much perfected hardcore. Every song they have put out "is 
a song you can throw on a mix tape or throw on at DJ night. Everything 
about this record is hatred and nihilism. The sound is similar to old 
Japanese hardcore (think LSD or even Kuro) with more American styled 
riffs. They don t shred or sacrifice heaviness or atmosphere for speed, they 
simply create tension. Constant tension. This record was only released in 
Spain, but a couple American distros (Feral Ward and Sorry State) got some 
copies. The same label also released their first three 7”s on an LP. Get on 
his! 


Hooligan- No Blacks No Irish No Dogs (Oi! The Boat) 

Passion. That is the first thing I take away from this 7". These boys play 
with a ton of passion and really compelling talent. Their sound is ripped 
right out 1977 and the early 80's. Bands like The Jam, SFL, The Clash, soul 
records, Elvis Costello, and the Ruts would be proud. The songs are 
infectious, soaked in tight guitar riffs, horns, dub style bass lines, soul 
music and swagger. (The swagger of speaking your mind and believing that 
punk has and still can change the world.) The first track on the single is “No 
Blacks, No Irish, No Dogs”. Tight, punchy guitars start off this track then 




f soulful horns come in, making the song distinct. The singer delivers the 
goods on this one. He brings me right to London 1954 and its racial policies e 
at the time. My own country’s treatment of immigrants (Yes, even the Irish) * 
and minorities has been horrible. I see it is something else we got from our j 
forefathers, the En g lish " We need you more than ever / Cause London's 
still burning / and me I am still on the dole" This is a lyric from “Calling Joe 
Strummer.” In so many ways, music was damaged when Joe died and on a 
personal level, so many of us had a hole in our soul that no one seemed able 
to fill after he passed. Fucking love this track. It shows we all need 
inspiration and, in a way, someone to believe in. I believed in Joe Strummer 
and with albums like this I am starting to believe in Hooligan. “Cops And 
Robbers” is a straight up bam burner of blistering guitars and passionate 
lyrics delivered with a shot of passion and seasoned with anger and soul. 

The song is a sad description of criminality and how when you make 
choices like that you are just becoming part of the cycle. Hooligan finishes 
this power-packed EP off with their most powerful song “Bandit Country”, 
with its dark intro and menacing guitar riffs. They paint a picture of living 
in fear and utter despair in the worst region in Northern Ireland during the 
troubles. What is so amazing about this track is with all the anger in the 
lyrics, the song is still catchy. The music resonates and mixes in cadence 
like drumming and guitar work at the end of the track to giv e it a hauntin g 
feel. 



iMarching Orders-Livwi# Proof (Pirates Press) 

I Even though 2013 has started slow, it has started with some really good 
records, and Living Proof by Marching Orders is one of them. This band 
keeps getting better every time I hear them. They get tighter and tighter, and 
the song writing gets sharper on almost every song. What is impressive 
about this record is that they do not take the easy road by rehashing Oi! 

| classics. They proudly take the influences of their heroes and take it 
1 forward. Not just sonically but in overall song writing and feel. This is true 
j even to the point that the young kids will be singing these songs the way we 
| did of our heroes when we were young. You even hear on tracks like 
“Hand of Fate” that they have the confidence to slow down and tell a brutal 
1 story. They lose none of their anger on this track and add atmosphere and 



t 


the biting lyrics to make an instant classic. This track really shows the 
vocalist's bark and bite: nothing pretentious, just really great voice. They 

f rvriHp like “Spirit of 84” that has that classic driving bass that 
and your lungs fflled with Mamhtng Order 
show their ability to write a sing-long anthem that should fill 
all bar rooms where the short cropped gather in for a pi* and fdlo^hrp of 

the outcasts. Songs like "Uving Proof' tell “^“Ss a 

with a bie chorus and sharp as razor guitar parts. T rty 

five-minute rocker that shows they can blend Aussie rock brashness with 

i rt,,. echos SLF early days. Real tight song and I 

tight down stroke guitar that echos ®Lr eany y “Rich 

usually do not care for such long punk songs. On Dog Eat L> g 

Man” you hear the bands biting social commentary while still g 

songs to sing-a-long too. ^ / . a L 

. 1 /X?*' 






fioilne-Rising Tide LP (GMM) 

"Watching people as they shout their convictions, don't know if they are 

fact or fiction" This is a line from the title track of one of the most 

anticipated records to come out this year. I am going to shout my conviction 
about this band THIS BAND IS NO BULLSHIT! EVERYONE THAT 
READS THE SHIT I WRITE SHOULD CHECK THIS BAND OUT. That 
is a fact and cannot be typed with more personal conviction than I feel. 
“Rising Tide” starts off with the title track and the band comes out 
swinging. Pulling no punches, they attack the status quo and they attack the 
left and the right for not getting their facts right. What I love about this 
song is it is not a shout at the government but at us, the people that elect and 
build the government. They are not shouting at some politician who will 
never hear this but they are shouting at us who may just go vote or 
write that politician or get off the couch and do something. This song is 
right up there with “Idol Action”. Large sweeping chorus, bouncing bass 
lines backed up by thundering drums, and guitars that cut and slash through 
it all. The dual vocals play off each other so well it adds another dimension 
to what they can do. I have one slight knock on the song, and at times the 

band: hit the edit button. The track is like 30 seconds too long. Too much 

of a good thing is still too much. “False Foundations” has a hard street rock 
feel to it. The guitars are ripping and full of power. There is a little bass fill 


in the middle of the song that is wicked. Both vocals play well off of each 
other but it is Matt’s delivery that separates his style from so many other 
singers out there. “Blame ’12” is a re-recorded version. Right away you hear 
a better recorded intro: it is heavier and the song feels just a little faster. The 
guitar is even better after Matt sings and Nate's vocals are sharp. They have 
given parts of the song almost a hardcore feel to it. It is much heavier and 
all of this adds a dark edge to the song. Great job seeing where you can take 
a good song and make it great. “Time Heals All Wounds” starts off the B 
side. At first, I thought the song wasn't bad, but on the second listen I heard 
all the different parts and now I say it is a fucking awesome hammer of a 


song. They are spitting out hammers. The track has a nice mid-tempo feel, 
great guitar parts and Matt and Nate's singing just resonate through the 
whole album. Powerful song. “Brother In Arms” is the second track on the 
B side. It is also a re-recorded version of one of their older songs. Yet again 
you can hear the difference right from the intro. They made the intro heavier 
and gave the whole song a great sense of urgency. Bass sounds amazing on 
this track. They follow that up with another new track “How The Deck Is 
Stacked”. This is a heavy bass and drum driven rocker. You can hear that 
hardcore was also a influence on their sound and it just gives them another 
weapon to make killer songs. Hell, the song even has a little breakdown in 
it. The lyrics are sharp like razors and cut to the bone. They finish this 
album up with a acoustic version of “On The Outside”. It is cool and sounds 
great, I just would have loved to hear more new music. That gets me to the 
issue with this record. As good as the re-recorded tracks are and as cool as 
the acoustic version is I wanted more new songs! I know I am not alone in 
that feeling as so many of us just love this band. The record is really good i 
just was hoping for more. That's all. I am done whining. A great way to 
start 2013 and a great release from GMM records. Keep up the good work. 



Steaiers-Self Titled (Rebellion)1^^^^^^^^_ 

Do you remember win Rock & Roll was a"ut back AUeys, Drugs, hard 
life's, toxic women, being tough because you had to not pose? Do you 
remember when Rock & Roll was Johnny Thunders, Slaughter & The Dogs 
Rose Tattoo, AC/DC, Angel, and Slade? Not hair spray, tight leather, too 
much make up and over produced songs about nothing....but really good 
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music? This band of antiheroes from Rotterdam remember lose times,”and K 


I will be one of the first to say thank god for that. Lots of bands have tried 
to do this sound with varying success. No question the album nails it. 

Where bands like the Butchers failed with shit lyrics and over the top 
attitude that mostly came off silly, this band does just the opposite They 
bring classic song writing in the vein of Johnny Thunders and Rose Tattoo 
and mix it with a toughness found in Street Punk and Oil. I know this is not i 
Oi ! music but plenty of bands such as The Templars, The Corps and The 
Cliches have similar guitar sounds and are influenced by the same bands as 
i he Stealers. I cannot believe this is their first record. For a debut album 
- this is one of the best I have heard all year. They attack every song in the 
If Sarae manner as a band that has been doing this forever. Their mixture 
W f lett ° fOCk 3nd danger was the remed y to a cold gray winter in Wisconsin 
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ror me Every son 8 1S 3 8 em - My favorites are “Pretty City”, “Life I’m 

“2 Times” and ”A Piece Of The Action” V s s f % fs\f = 5 
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% Ten Beers After-Roo^oy Rock N Roll (Rebellion) 

| : I had never heard of this band until I received the promo from Rebellion 
^_| Records. Ten Beers After is from Athens, Greece and play a distinct style of 
ygg- j punk ’ mixmg c,ass UK 0l! and *e melody of the 77 style. The album has 
Tfl eight songs in English a,ld tw o in Greek. They remind me of the Class 
TP f SSa f nS and Reducers SF - with 3 little tougher edge. The drumming and 
: 5§§ baSS hnes are great The guitar kee PS the melody going through all the 
mu SOngS ; The chorases are big which works great for this style. They do a 
'1 "I j good Job of adding different intros and fills to keep each song sounding 
M ^ dlStmct Tlie vocals are solid and the singer delivers the songs with an 
=|f ? 3ttltude and a iitt,e snari in bis voice. It might surprise you to know that my 
J tWO favonte songs are the two recorded in Greek. Both tracks have 

a melodic rock feel to them and the vocal deliveiy is top notch. The lyrics 
• are of the classic and patterned Oi! street punk lyrics. Songs of brotherhood 

n r? Lri m rr .1 1*0 -r 
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Hniang, and working class life. Not a bad song on the whole album. But 
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there is also not just a "stand-out" song that is the core of the album. For a 
new band they are for sure worth checking out. I imagine they will keep 
getting better as they move forward together 
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Stoic Violence-Self Titled (Video Disease)' 

Somewhere between Victim in Pain and Die Kruezen. The clean productio 
on the LP puts it lightyears ahead of their “mysterious guy” peers still 
shrieking in feedback. Absolutely killer on a sonic level and the artwork is 
fantastic. Unfortunately the lyri cs were written by a third grader. Worth M 
your time to check out anyw'ay.g3nHBpyfflBUHSB|H|fl 
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And we will ask each other, "Are we not men?" and we shall answer 
each other "No, we are not." 
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